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practice was to wear larger lower as well as upper loose clothes,
the texture of which was so fine as to reveal the figure of the
wearer.1 Among the poorer people, the breasts were covered with
a costume which is not very much unlike the modern bodice,2
although such was not the universal practice, at least, so far as the
paintings of this period are concerned.3
Yuan Ohwang confirms to some extent the evidence of Kalidasa
and of these Ajanta paintings. He states that "The women wear a
long robe and leave the right shoulder bare." But this statement by
no means implies that all the women did not cover their breasts, for
Bana clearly refers to corslets. That In his time women wore
corslets opening in front, being fastened in front, is clear when he
observes that the joints of the goddess Candi's corslet (kaucuka)
gaped open at the part where it bulged out from the bulk of her
swelling breasts.4 Bana often makes references to the silk skirts
and jackets worn by women.5 This upper garment was held in
position or supported by a girdle (bcciidha) worn above the navelG
When on horseback women wore petticoats (pitlaka) and over them
silken gowns, which were fastened by - girdles. Describing Malati,
Bana states how hanging down to her toes a gown {pidakabaiidlia
citram) of bleached white silk, lighter than a snake's slough,
concealed her form. Underneath gleamed a petticoat of saffron tint,
with variegated spots of different colours ~* This is apparently an
allusion to the embroidery made on clothes. It has been noticed
that Harsavardhana's robes were ornamented with large stars and
designs of flamingoes. Bana again relates how the silk robes, worn
by ladies of Harsa's court, were adorned sometimes with hundreds
of divers flowers and birds,8 while even the awnings spread over the
terraces to shut out the sunshine or the dew were likewise designed
with figures. He also informs us how queen Yasovati, during her
pregnancy, as she lay all day long on her couch, saw the reflections
of figures embroidered on the awning.9
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